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Bridging the Gap

Welcome to Y12 Film Studies! We’re glad to have you onboard; we are sure that you'll have a fun yet
challenging time learning about the world of cinema. So let’s kick straight off with the bridging the gap
task.

Film is a product of movie making techniques that have been established, changed, and honed over
120 years.

Task 1: create a comprehensive timeline covering important and influential events and movements in
cinema history. This should include:

- Early silent cinema

- Realism

- German Expressionism
- Soviet Montage

- “Talkies”

- Classical Hollywood

- Television

- Film Noir

- Italian Neo-realism

- French New Wave

- British social realism

- New Hollywood

- VHS

- Post-modern film making

Include one point about why each of these are significant and one important film associated with each
area.

Task 2: choose one of the following films:

- Cabinet of Doctor Caligari — Robert Wein (German Expressionism)

- Nosferatu — FW Murnau (German Expressionism)

- High Noon — Fred Zinneman (Classical Hollywood)

- Singing In The Rain — Gene Kelly/Stanley Donen (Classical Hollywood)
- Double Indemnity — Billy Wilder (Film Noir)

- The Maltese Falcon — John Huston (Film Noir)

- Bicycle Thieves — Vittorio De Sica (Italian Neo-Realism)

- La Strada — Frederico Fellini (Italian Neo-Realism)

- Bande a Part — Jean-Luc Godard (French New Wave)

- The 400 Blows - Francois Truffaut (French New Wave)

- Kes — Ken Loach (British Social Realism)

- Up The Junction — Peter Collinson (British Social Realism)

- Taxi Driver — Martin Scorsese (New Hollywood)

- The Godfather Part 1 — Francis Ford Coppola (New Hollywood)

- Fight Club — David Fincher (Post-modern Film Making)

- No Country For Old Men - Coen Brothers (Post-modern Film Making)

Please note: some of the above films may contain material classified at certificate 18. Whilst this is
legally acceptable for educational purposes (and all of the above are considered classics of their
movement), please be aware that some films contain scenes which you may find distressing.
Consider the certification and ask advice at home first if you’re unsure.



Write a brief report on your chosen film outlining the following:

Anything significant about its context of production, i.e. the background “behind the scenes”
of the making of the film

What characteristics does it have that place it within its specific film movement, e.g. German
Expressionism, British Social Realism etc.?

Any significant information about the film makers?

What is the legacy of this movie, e.g. what other movies or film makers has it influenced?
How does the film maker elicit certain responses from the spectator?

Your own brief review of the movie (approximately 500 words)

There’s an exemplar on the next page:



Synopsis- Coraline moves nto a new piace and discovers a secret portal into the ‘other’ world where evenything =
perfect, at first. She soon has to baltie against t however as she becomes trapped in the web of the "other’
mother.

The horror of growing up

Mise en Scene Is the cuimination of many different elements that
coalesce for the camera. (1) Different aspects and techniques can
give conscious (or sub-consclous) messages to the audience and
externaiise Intemal messages of the film such as the character's
feelings. Mise en Scene can Include: setting, production design,
lighting, depth of space and costume/make-up. | chose the fim
Coraline, and I'm going to look at the magic garden scene (and the
tunnel)- clip Inked fo the left. | first watched this film whilst camping
when | was In primary school. | remember how much of an effect it
had on me, that was partly because It was during a storm at night and
we could hear the rain really loud on the tent, but also the visuais. |
remember being Just 5o absorbed In the flim and | wanted fo look at it
again.

Coralne sieeps whist hoiding her t=ddy, perhaps a symbol of childhood and comfort, this is Juxtaposed by the doll n the top
right. Dolis are often a homror trope and can symbolise control, or loss of control. The dol watching over her, almost mirro ring
her body can be a reminder, not only of the ‘other mother watching over her, but the loss of control Coraline experiences as
she moves info the new place and no longer has her parents' attention. The i0ss of control can ais0 Iink %o one of the main
themes in the fim- the fear of growing wp, In 3 chid's world everything can be seen as their own littie world, that they are used
to and they understand and losing that can be scary but aiso thers can be a loss of seif as you become a ne'w person when
you enter info aduithood and perhaps that is one of the things that Coraline fears.

The low-key lighting is also a stapie of homor, with most of Coraline’s face concealed (and the dol's), a chiaroscuro lighting
effect is created, this adds a sort of suspense and an unselting feeiing to the scene.

Corline Is led to the rabbit hole/portal 1o the ‘other world
and the image, | think can be compansd 10 the similar
rabbit tunne! In Alice In Wonderiand (Disney- 1951). Both
characters go to simiarty strange and spooky worlds In
which they have D battie against. Alce’s world is full of
confusion, with mazes, boties, growing and shrinking, all
used 1o perhaps represent the passage Into adusthood.
Alice has 10 overcome her fears In wonderiand and
comes out of t a stronger person, It Is prefty much a
coming-of-age siory. Coraline also battie's against the
‘other’ world, and though | would argue she doesn't grow
but is rather re-assured, there Is a lot that can be made
from the pict, and visual, comparison. Perhaps Conaline's
Jouney down a rabbit hole also represents a sort of
growing up, passape o adulthood story, she has to ieam
to be less redant on her parents and In doing so, she
discovers more about her own ife, seif, and world. This
idea, | would aiso Ink to the ackuyl appearance of the
rabbit hole. Though It has great depth, ¥ you take that
away, t sort of locks IKe an eye, and the fim has lots of

es o eyes wghout, paricuarty with ther ink
to the soul- The eyes are windows o the sour. Coraine
traveis down this chiled biue/purpie eye into te ‘other”
world, facing fear and leaming about herseif.
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Another visual comparson that can be made |5 In the design. As Coraline walks down
the stairs, the camer twists and tums and the stairs cast these shadows, this creates 3
disjointed look that could be compared 10 Nosferatu (1322), and the German
expressionist style. In the earty 20th century, German fims often used an expressionist
style nvolving exagperaied acting, high-contrast ghiing, and
camera angies, and d sefs, the rejecied and tried i portray
Inner and subjective experiences through extemal means. These techniques often
created feeings of homor, fear and pan (2). This compartson in the Mise en Scene
perhaps solidfies Conaline as part of the homror genre and conveys ideas about themes
such as the fear of growing up. A lot of what Coraiine appears 10 be afraid of in the fiim,
Iz becoming Ike her parents, who she sees as dull and un-interesting. With growing wp
there can seem to be a loss of innocence, imagination and a sense of adventure (some
of Coraline’s defining features) and as Coraline goes Into the ‘other’ worid, she
confronts, head-om, this homor. The ‘ofher mother ries o sieal Coraiine’s soul as wel
a5 other chiidren’s, and this can be simpified 10 an adult stealing 3 child's soul, exactly
what Coraline fears- her chiidhood being taken |, growing up. The ‘ofher mother takes
souls through e eyes, she takes away that which is unigue, a child's point of view, e
sense of excement and wonder that a child sees in e worid. Coraline has 10 escape
the trap of aduhood, in a way. This is seen at the cimax, when the ‘other mother’ traps
Coraline in a web- this same web is aimost echoed here n this scene (the picture In the
right above). The shape and design of the starcase, a3 wed as the shadow t casts,
looks Ike a cobweb. All of these eflects tie fogether 10 show the homror of growing up
and losing one's childhood identRy.

To amalyse the garden scene, | would first comment on Coraline’s dress. Though she
Is not In her classic outf, she wears some fiery orange pyfamas and this could
represent about her character. She Is not the classic, Innocent falry taie
victim, she s stronger than hat, and perhaps s is shown in the costume.

The garden in the ‘other” world is drasticaly different, R s filed with ight, wam
and giowing flowers; T is vibrant and alive with twists and tums. The camen
moves constantly and so do the flowers, these tog: creats ac | and
dizzying effect that is aimost lypnotic. To Coraline everything Is perfect but there
Is a sense of unease created Shroughc
« The haif It moon and garden with the exapgeraied chiaroscuro effect and
low-key ighting creating a sense of foreboding and un-ease
* The gates Cordline opens are rusty, oid and un-kept, which confrasts with
e frach andd Busty cowrien whicrh ot choa 8 Inck of comdml o hoet s




Bring all this your first lesson and be prepared to discuss the following:

Task 3: we’d like you to go the cinema to see a movie on your own. This does not involve going with a
friend and sitting separately; it means going alone! Think about the difference in the experience.
Please note, this task is actually very important for some areas of study!

Make notes on how the experience was different to your usual cinema experience.
Was it better or worse?

Did you enjoy the movie more or less as a result?
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